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Boston University School for the Arts 
Music Division 
-presents-
BOSTON UNIVERSITY 
NEW MUSIC ENSEMBLE 
THEODORE ANTONIOU, music director 
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Tuesday, April 19 at 8:00 p.m. 
School for the Arts Concert Hall 
855 Commonwealth A venue 
Boston, Massachusetts 
BOSTON UNIVERSITY NEW MUSIC ENSEMBLE 
THEODORE ANTONIOU, music director 
Tuesday, April 19, 1994 
8:00 p.m. 
PROGRAM 
Octandre 
Pour le Dr. Kalmus 
Sex Carmina Alcaei 
Juliana Janes-Yaf~, soprano 
-Intermission-
Tessera (1981) 
Marina Minkin, harpsichord 
Music for an Imaginary Ballet 
From Blanco, a Symphony on a Poem 
by Octavio Paz 
Edgar Varese 
(1883-1965) 
Pierre Boulez 
(b. 19'>C.) 
Luigi Dallapiccola 
(1904-1975) 
Joyce Mekeel 
(b.1931) 
Henry Brant 
Richard Cornell 
(b. 1946) 
JulianaJanes-Yaff~soprano Erik Chalfant, baritone 
BOSTON UNIVERSITY NEW MUSIC ENSEMBLE 
Flute 
Joanna Goldstein 
Amanda Hahn 
Oboe 
Andrew Price 
English horn 
Andrew Price 
Clarinet 
Edna Huang 
(' 
~-prano saxophone 
Edna Huang 
Bassoon 
Sarah Sutton 
Con trabassoon 
Sarah Sutton 
Horn Cello 
TzuFuLlu Tido Janssen 
Asaf Kolerstein 
Trumpet Stefan Thut 
Brendan Kiennan 
Double Bass 
Trombone Irving Steinberg 
Leon Ni 
Percussion 
Tuba Brian Moura 
Andrew Gamet Josh Barrol 
Violin Piano 
San-yi Lin Gideon Rubin 
Marcello Cuellar Stacy Kwak 
Viola Harp 
YvonneLlu Kathryn Mawer 
Helene Suignard 
Christos Mitsakis, assistant conductor 
Scott Welton, ensemble assistant 
PROGRAM NOTES 
Joyce Mekeel was born in New Haven, Connecticut in 1931. She has 
studied with Nadia Boulanger, the class Accompagnrnent du Piano at the Paris 
Conservatory; harpsichord with Gustav Leonhardt and Ralph Kirkpatrick; 
and composition with Earl Kim. She holds B.M. and M.M. degrees from Yale 
(1960) and a Ph.D. from Boston University in Psychology and Anthropology 
(1982). She has taught at New England Conservatory and is currently a 
tenured member of the faculty of the Boston University School for the Arts, 
Music Division. Ms Mekeel has received a composer assistance grant from the 
~ional Endowment for the Arts, The Inter-American Music Award, has 
' ' ived fellowships from the MacDowell Colony and Yaddo, and was a 
h c,iow at the Radcliffe Institute. Her commissions include works for the 
Fromm Music Foundation at Tanglewood, the Louisville Orchestra, The 
International Conference on Art and Culture (Belgium), the Empire Brass 
Quintet, the Boston Sinfonietta, three New Works commissions from the 
Massachusetts Council, and several works for Boston Musica Viva. 
The following remarks are by the composer on her work 'Tessera': 
'The word 'tessera' as used here is taken not from mosaic-making, which is 
the common· association, but from the ancient mystery cults, where it meant a 
token of recognition, a fragment, for example, of a small pot from which with 
few other shards one could reconstitute the entire vessel. The opening bars are 
that fragment, that 'tessera' from which the piece is built." 
.................... 
Richard Cornell was born in Boston and received early training at the 
South End Music Centre. He is a graduate of the Eastman School of Music of 
the University of Rochester, the New England Conservatory, and the Longy 
School. He has served on the faculties of MIT, the Longy School, and currently 
is Assistant Professor of Composition at Boston University and Director of 
Composition for the Boston University Tanglewood Institute. His work has 
received awards and recognition by the National Endowment for the Arts, thl 
New England Foundation for the Arts, the MacDowell Colony, and Yaddo, 
among others. His works have been performed by the New England 
Philharmonic, the Dinosaur Annex, the Pro Arte Orchestra, ALEA III, 
Spectrum Ensemble of the University of Michigan, the Contemporary Ensemble 
of New England Conservatory, Composers in Red Sneakers, Marimolin, 
Tricinium and Capital Brass. His recent electronic works for the Blue Heron 
Theatre, New York and Beth Soll & Co., Boston, have been performed in Los 
Angeles, New York, Santa Fe, Yaroslavl (Russia), and Boston. 
Mr. Cornell provides the following notes about Blanco: 
"un pulso and los rios .. .el no are the third and fourth movements of my 
Blllnco: A Symphony on a Poem by Octavio Paz. The symphony contains seven 
movements for full orchestra with three vocal soloists. While some of the 
music of Blanco has been read by orchestra and performed in piano reduction, 
tonight's performance will be the premiere of this chamber orchestra version. 
"Mexico honored it great poet Octavio Paz in the mid-1960's by apointing 
him Ambassador to India. Paz composed his poem Blanco in Delhi, under the 
reich influences of the Indian cultures, which resonate in Blanco alongside the 
complex experiences of Mexico. In its original form, the poem was written on a 
single sheet, which had to be unfolded to reveal new sections of the poem 
arrayed on the page as a mandala. Its subjects are elemental: un pulso moves 
from images of fire to images of water. los rios .. .dwells on the interconnection 
of the sensual and spiritual. The river appears as the veins of the body, as the 
river of history, as a river of blood, as the seminal river of the world. Paz' 
concept of time is cyclic, a powerful idea in many Asian and American belief 
systems. This notion of cyclic time is a structuring process in many of the 
longer poems, such as Blanco and Piedra de Sol, and it is a principle which 
draws me as a composer to read Paz again and again." 
TEXTS AND TRANSLATIONS 
Sex carmina alcaei-Dallapiccola 
I. 
0 violet-crowned, divine 
sweetly laughing Sappho . 
III . 
Now the horses return 
on the banks of the Xanthus, 
marsh-birds descend from the skies, 
from the mountain peaks 
the cold azure waters are freed, and vine 
flowers, and green rushes sprout. 
N,...._ n the valleys songs of Spring resound. 
V. 
Now I feel Spring 
approaching with its flowers: 
pour me at once a cup of sweetest wine . 
II. 
On my head that has much suffered 
and on my hoary breast, 
let someone spread myrrh. 
IV. 
But with twined garlands of dill 
let someone now encircle our necks 
and pour sweet perfumed oil 
upon our breasts . 
VI. 
0 seashell, daughter 
of rocks and the foaming white sea, 
you astound the mind of children. 
•••••••••••• 
Blanco, A Symphony on a Poem by Octavio Paz 
III. un pulso, Baritone 
Un pulso, un insistir, 
oleaje de sflabas humedas. 
Sin decir palabra 
oscurece mi frente 
un presentimiento de lenguaje. 
Patience patience 
(Livingstone en la sequfa) 
river rising a little. 
El mfo es rojo y se agosta 
entre sableras llameantes: 
Castillas de arena, naipes rotos 
y el jeroglifico (agua y brasa) 
en el pecho de Mexico cafdo. 
Polvo soy de aquellos lodos. 
Rfo de sangre, 
rfo de historias 
de .6re, 
rfo seco: 
boco de manantial 
amordazado 
A pulse-beat, insisting, 
a surge of wet syllables. 
Without saying a word, 
my forehead grows dark: 
a presentiment of language 
Patience patience 
(Livingstone in the drought) 
river rising a little. 
Mine is red and scorches 
in the flaming dunes: 
Castiles of sand, 
shredded playing cards, 
and the heiroglyph (water and ember) 
dropped on the chest of Mexico. 
I am the dust of that silt 
River of blood, 
river of histories 
of blood, 
dry river: 
mouth of the source 
por la conjuraci6n an6nima 
de los huesos, 
por la cef\uda pef\a de los siglos 
y los minutos: 
el lenguaje 
es una expiaci6n, 
propiciaci6n 
al que no habla, 
emparedado, 
cada dfa 
asesinado, 
el muerto innumerable. 
Hablar 
mientras los otros trabajan 
es pulir huesos, 
aguzar 
silencios 
hasta la transparencia, 
hasta la ondulaci6n, 
el cabrilleo, 
hasta el agua: 
IV. los rlos, Soprano and Baritone 
los rfos de tu cuerpo 
pais de latidos 
entrar en ti 
agua sin pensamientos 
entrar en mi 
al entrar en tu cuerpo 
pais de espejos en vela 
pafs de agua despierta 
en la noche dormida 
me miro en lo que miro 
como entrar por mis ojos 
en un ojo mas lfmpido 
me mira lo que miro 
delta de brazos de deseo 
un un Jecho! de vertigos 
gagged 
by the anonymous conspiracy 
of bones, 
by the grim rocks of centuries 
and minutes: 
language 
is atonement, 
an appeasement 
of the speechless, 
the entombed 
the daily, 
assasinated, 
the countless dead. 
while others work 
is to polish bones 
silence 
to transparency, 
waves, 
water: 
el rio de los cuerpos 
astros infusorios reptiles 
To speak 
to sharpen 
whitecaps, 
torrente de cinabrio sondmbulo. 
juegos conjugaciones juglar(as 
subyecto y obyecto abyecto y absuelto 
rfo de soles 
"las altas fieras de la piel luciente" 
rueda el rio seminal de los mundos 
el ojo que lo mira es otro rfo 
es mi creaci6n esto que veo 
la percepcion es concepcion 
agua de pensamientos 
soy la creaci6n de lo que veo 
agua de verdad 
verdad de agua 
La transparencia es todo lo que queda 
the rivers of your body 
land of pulse-beats 
to enter you 
land of closed eyes 
water with no thoughts 
to enter me 
entering your body 
land of sleepless mirrors 
land of waking water 
in the sleeping night 
watching I watch myself 
the river of bodies 
stars infusoria reptiles 
downpour of sleepwalking cinnabar 
surge of genealogies 
games antics tricks 
subject and object abject and absolved 
river of suns 
"the tall beasts with shining skins " 
seminal river of the worlds wheeling 
the eye that watches it is another river 
what I see is my creation 
as though entering through my eyes 
into an eye more crystal clear 
perception is conception 
water of thoughts 
what I watch watches me I am the creation of what I see 
d~ofarmsofdesire 
cr--iea of vertigo 
water of truth 
truth of water 
Transparency is all that remains 
Trtmsllltion by Eliot Weinberger. Copyright 1979 by Detoma Paz 11nd Eliot Weinberger. Text 1111d 
tr11nsl11tion used by permission of New Directions Publishing Corpor11tion. 
April 20 
8:00 p.m. 
April 21-23 
8:00p .m. 
April 24 
2:00p .m. 
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UPCOMING EVENTS 
Boston University Symphony Orchestra 
& Theatre Arts Division 
Jacques Cartier, director 
Christopher Kendall, conductor 
Mendelssohn: A Midsummer Night's Dream 
The Tsai Performance Center 
Boston University Opera Programs 
& Chamber Orchestra 
Sondheim: A Little Night Music 
B.U. Huntington Theatre 
264 Huntington Aveune 
_ ,Lease call the SF A Events Information Line at 353-3349 for more information . 
Boston University School for the Arts 
Advisory Board 
Nancy Reis Joaquim 
Esther B. Kahn 
Stephen M. Mindich 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Christopher Kendall, Director, Music Division 
Walt Meissner, Associate Dean for Administrative Affairs 
Stuart Baron, Director, Visual Arts Division 
Robert Morgan, Director, Theatre Arts Division 
Susan Fugliese, Development Director 
Tammy Murphy, Public Relations Director 
Shirley Ginsberg, Graduate Financial Aid Coordinator 
Heather Spangler, Alumni Representative 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information Line: 
(617) 353-3350 
(617) 353-3349 
(617) 353-7293 
(617) 353-5544 
(617) 353-3349 
••••••••••••••••• 
The School for the Arts welcomes your support to help continue these concerts. 
Further information regarding gifts to the School may be obtained from: T. 
School for the Arts Development Office, 855 Commonwealth Avenue, Rm. 
Boston, MA 02215 (617) 353-7293. 
